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MALLA PALACES

MALLA PERIOD PALACES

Residence of kings was similar to wealthy homes except that it was more elaborate and had more space and quadrangles. Woodworks were more intricately carved, double columns and brackets were used and floor joists were extended beyond the walls and carved at the ends. These were meshed with elaborate courses of decorative tiles and carved wood.
Sajhyas were expanded to form continuous galleries and projected as short brackets. Carved nonfunctional panels were attached on either side of doors with toranas over the doorways. Facing bricks of deep red lustrous glazed finish were used and tiles were used as protective cornices
Ground floors were used as guard room, reception (phalacha) and functions of the royal office. The royal chapel was a separate agamchem and other temples were scattered throughout the compound. The treasury was located in an attached garden known as the Bhandarkhal. There were no cat-windows in palaces suggesting dining areas were someplace else.

Expansion was made by attaching quadrangles instead of wings. Bhaktapur was once believed to have 99 quadrangles, Kathmandu 55 but Patan had less than a dozen (Slusser, 1982). Palaces served as forts and were referred to as kvachem. Tripura palace was known as kvachem and Patan palace as chaukota or four-cornered fort after a fortified building standing at its northern end. Palaces had pleasure pavilions, ponds, fountains, baths and gardens.

Despite the larger scale and richer embellishment, the palaces still retained the scale and harmony with the other buildings surrounding them, unlike the European palaces and the durbars of the Ranas. They had no special orientation and the addition of quadrangles was done in an informal manner so that the palaces did not require the wide axes and the large gardens of the Indian and Western palaces.
After the conquest of Prithvi Narayan Shah, Kathmandu served as the capital so the palace structures of Patan and Bhaktapur stopped functioning as the residence of kings and instead housed various departments. After 1885, the royal residence was shifted to the Narayan Hiti Durbar, which earlier belonged to Jung Bahadur’s brother Rana Uddip Singh, and the Hanuman Dhoka palace came to be used only for royal ceremonies such as coronations, marriages, festivals etc.  
KATHMANDU DURBAR (HANUMANDHOKA)

The palace lies in the centre of the city on the southern side of the traditional trans-Himalayan trade route. The name Hanumandhoka is derived from the image of Hanuman at the main gate. The palace squares and the temples were aligned to this route. The large square to the south and the entire street of New Road providing a new wider and direct access to the palace was created after the earthquake of 1934 after demolishing several southern quadrangles of the palace. Because of this late development the new square is devoid of the temples so plentiful in the old square. The new access also changed the orientation of the palace and separated it from large sections of its gardens in the south, which housed the royal stables.

Gunakamadeva is thought to have established the capital in the 10th century and built the palace. Slusser’s contention that the Lichchavis ruled from Kathmandu has been refuted by Tiwari who believes the Lichchavi capital to have remained at Hadigaon except for the brief period of Gunakamadeva’s rule (Tiwari, 2002).

The palace was much larger earlier; Oldfield reports there were 40-50 different courts of various sizes and names. Only till 150 years ago, the palace had 35 chowks and extended as far as the Nepal Bank building behind Bhugol park. The palace currently has 9 courtyards consisting of three centuries of accretion of interconnected palace buildings for domestic and official use of the royalty, along with private temples, shrines, ponds etc. After 1769 it was the palace of the king and received special importance at the expense of the other palaces. Extensive expansion and modifications were made so that much of its original appearance was lost.

The building activities of the earlier kings is not known but Ratnamalla seized Kathmandu from its nobles in 1482. He ruled from Hiti Chowk which has since disappeared but it seems certain he had taken over an established palace building. Hiti Chowk is once believed to have been a quadrangle to the north side of the road near the Kot (Slusser, 1982). He established a small Taleju temple near Tana-devata which lies to the north of the palace compound. Tana-devata is a Mother Goddess from the time of Sankaradeva (1069-1083 AD). Ratnamalla’s temple foundation may be the Mulchowk Taleju temple which is built into the southern side of the quadrangle. The Mulchowk was built in 1564 AD by Mahendra Malla in the shape of a vihara with a central square courtyard surrounded by two-storeyed buildings. The ground floor of the three wings of the quadrangle consists of open verandahs while the south wing contains the temple of Taleju. The temple door is flanked by statues of Ganga and Jamuna and is crowned by an impressive torana of the goddess. The chowk was used for important religious celebrations, especially related to Taleju, royal weddings, investiture of the crown prince and the coronation of the Malla kings. It was originally inhabited by only the priests. It was later restored by Pratapmalla and by Bhasker Malla in 1709. The chowk appears to be less affected by the continuous alterations and comprises of brick structures with richly carved doors and windows.

The oldest temples in the square were also constructed during the reign of Mahendramalla (1560-1574). These are Jagannath, Kotilingeswara Mahadev, Mahendreswara and the main Taleju temple. The largest and the most important structure in the whole complex is the three tiered temple of Taleju which was built in 1564. According to chronicles its design is supposed to have been of tantric inspiration. Mahendramalla is believed to have lived in Bhaktapur and worshipped Taleju. She was pleased with him and instructed him to build a temple to her in his palace in the form of a yantra (magic design). The architects did not know how to build it until they were enlightened by a sanyasi (Slusser, 1982). The square plan double enclosure temple is constructed on an elevated platform consisting of 12 stepped plinths. It is the highest structure within the palace complex and including the plinth rises to a height of about 37 metres. It is one of the most richly adorned temples of the city with metal roofs and lattice enclosure under the lowest roof. Twelve miniature chapels with double roof and traditional design are set at the 8th plinth while similar four corner shrines have been built on the subsequent plinth. It is open to the public only for a few days during Dasain, otherwise it is accessible only to the resident priests.

Karnel Chowk, also known as the Masan Chowk, is probably the oldest residential structure of which only the western wing of the old structure remains. There was an unfounded but popular belief that Malla kings were cremated there, thus the name. The west wing is modest in size, double-storey brick and timber structure with richly carved windows, and is certainly older than the rest of the palace, suggesting it presents the original appearance of the palace. A three tiered Bhagawati temple is built into the west wing and is believed to have been constructed by Jagajjaya Malla (1722-1735 AD). The idol of Nuwakot Bhagawati which was brought by Prithvi Narayan Shah from Nuwakot was installed in the vacant temple after the original figure of Mahipatindra Narayan was stolen in 1766 AD. It is not known whether Pratapmalla renovated these structures.

Sivasimha (1581-1619) built Degutale, another temple to Taleju, but it was apparently rebuilt by Pratapmalla. It is built into the northern wing of the Masan Chowk. It’s exterior is of glazed brick with carved timber windows, unlike the plastered and whitewashed surface of the adjoining palace wings. It has a three-tiered roof and is the largest of the palace temples. 

Pratapmalla (1641-1674) carried out major expansion and renovation works and is mainly responsible for the character of the palace and its environment. He built the entrance (the current door was built by Bhimsen Thapa) and set up the Hanuman image. He built the main palace court of Nasal Chowk named after the image of Nasadyo (Nataraja) he installed in the eastern wall. This was where the king held meetings with his subjects. He also built the dabali for plays and dances, where the famed Harisiddhi dance troupe performed. The chowk gained further importance during the Shah period who used it for various ceremonies and for the coronation of the kings.

Pratapmalla added two new residential quadrangles to Nasal Chowk: the Mohan Chowk and the Sundari Chowk in 1649 AD and 1651 AD respectively which were the principal residential quarters. Both were remodeled in 1822 during the reign of King Rajendra Bikram and no longer reflect the earlier characteristics. The current structures are done in white plastered surface with recessed arched niches, reminiscent of Muslim design. He erected a three-tiered agamchem housing the private Malla deity and circular five-roofed temple to Hanuman in the corner of Mohan Chowk between 1650 and 1655 AD. He built the bath in Mohan Chowk, copied from the bath in Patan, which contained a sunken pit with a tap exquisitely formed of carved birds and animals and the walls lined with images of gods and goddesses. Near the bath was a metal figure of mandala and a large stone throne where the king performed his morning devotions. Around the courtyard were placed figures of the ten incarnations of Vishnu and Krishna at play. 

Pratap Malla completely restored Mulchowk and improved Degutale. The restoration of Kathmandu Degutale was based on the design of the Degutale temple of Patan durbar built earlier by Siddhinarsimha Malla. He also built the octagonal temple of Vamsagopala dedicated to Krishna in 1649 in memory of his two Indian queens who had died that year. He also erected Indrapura temple in the northern palace square and the sattal named Kavindrapura to the east of Kasthmandap. He constructed a tank in Bhandarkhal and brought in the image of Jalasayana Narayana from a nearby pond. He also brought in and installed in the fountain of Sundari Chowk,  the Lichchavi period 7th century statue of Kaliyadamana. The Kala Bhairav was also brought in from the place where the Jalasayana Narayana was found and installed it in its present location.

In 1679 Parthivendramalla constructed Trailokya Mohan (Dashavatara) dedicated to Vishnu. It is built on a five-stage plinth and has three roofs. The walls are plastered and whitewashed. The temple has an outer circum-ambulatory colonnaded passageway at the cella level. 

In 1692 Queen Riddhilaxmi erected one of the tallest structures in the durbar square, the Siva temple of Maju-deval. It is three-tiered temple with plastered and whitewashed surface built on a high pedestal of receding size. The temple has a colonnaded ambulatory passageway at the ground floor level.

Jayaprakashmalla built the Kumari Ghar in 1756, also known as the Kumari bahal. It was based on the plan of a Buddhist vihara but incorporated features of domestic residence for use of the Kumari. It is a 3 storied structure with richly carved windows facing the streets and the inner courtyard, especially at the third storey.

Prithvi Narayan Shah built the Nautale Durbar in 1770 also known as Basantapur along with the four storey annex known as Tejarat Chowk (Lohan Chowk) because of the government loan office which was housed there at one time. The buildings were constructed in the traditional architecture as Prithvi Narayan believed in promoting local rather than foreign style. Three pavilions were constructed at the corners: the rectangular pavilion with the curved barrel roof at the NW corner representing Kirtipur, the octagonal pavilion at the NE corner representing Bhaktapur and the square pavilion at the SE corner representing Lalitpur. While the Mohan Chowk was the residential quarters of the Mallas, the Shahs preferred to live in Basantapur Chowk. It is believed the chowk was built vertically over existing smaller buildings and some of the pavilions were constructed later by Pratap Singh Shah and Rana Bahadur Shah. The wood carving in the courtyard as well as the Basantapur palace are of exceptional quality. From the Bhaktapur and Lalitpur pavilion, an excellent view of the gardens to the south as well as the temple of Taleju to the north could be obtained.

Prime Minister Bhimsen Thapa enlarged the main palace entrance. Bahadur Shah (Rana Bahadur Shah?) constructed the Siva-Parvati temple as a single roofed two storey rectangular building in traditional style. It houses the Nava Durgas on the ground floor and the figure of Siva and Parvati gazing at the street below. He also installed the head of Seto Bhairava next to Degutale in 1795.

The south-western wing of Nhutachen Chowk was demolished and replaced by a neoclassical Gaddi Baithak by Chandra Sumshere in 1908. The wing has large ionic columns on the first floor from where the kings viewed the many religious activities of the square. The Shah kings gave audience and accepted credentials from foreign ambassadors in this building. To maintain uniformity of appearance several adjoining wings of the palace were ornately plastered and whitewashed. 

CAUKOT DURBAR: PATAN PALACE

The palace is located at the center of the city facing a large temple filled square. It consists of four quadrangles and since it has been spared large scale remodeling, it has best preserved the Malla period character. Unlike the other palaces at Kathmandu and Bhaktapur where foreign design elements and plastered surfaces were introduced, the Patan durbar maintains a completely traditional appearance with brick walls, carved doors, windows, struts and cornices and tiled tiered roofs.

During Lichchavi times Patan existed as Yupagrama, suggesting the Lichchavis had built upon an earlier Kirata settlement. The ancient city was situated at the crossroads and nobles or mahapatras built their mansions along the crossroad during the transitional period. Caukot, or four-cornered fort, from which the name of the palace has been derived, had stood at the northern end of the palace complex next to Manidhara prior to the construction of other palace buildings. This is where the Kirata palace is also supposed to have existed. The existing Mani Kesar Narayan Chowk still maintains pavilions at the corners of the roof which was common in forts.

Some of the earliest structures of the durbar square are the temples to Vishnu built by Purandarasimha who ruled Patan as the mahapatra for much of the late sixteenth century: Cara Narayan, a temple with two tiered roofs built over a two stage plinth and shikhara temple of Narayan built in 1566 and 1589 respectively.

Patan was annexed in 1597 AD by the Kathmandu king Sivasimhamalla and came to be ruled by the Malla kings. The chronicles confirm that Sivasimha built a temple to Degutale. He also adopted the buildings of the mahapatras and constructed other buildings. The Caukot or the four-cornered fort was already in existence at the northern end of the current complex near the Manidhara. 

The current palace structures are credited mainly to the father-son pair of Siddhinarsimha and Srinivasa who together reigned between 1619-1684). Siddhinarasimha built the Degutale over a four storied structure in 1641 and gave it five roofs, however, the temple was destroyed by fire during the early reign of Srinivasa. In 1646/47 Siddhinarsimha built Sundari Chowk and a tank and fountain of Bhandarkhal to please his tutelary Taleju. The Sundari Chowk was a totally new construction which expanded the existing palace southward and was built at the site of Hatko bahal which was dismantled and translocated to another site west of the square at the present site of Haka-bahal (Ratnakara Mahavihara) (Slusser, 1982). He also built Visvesvara in 1627 and the stone shikhara Krishna temple in 1637. The Krishna temple is a square three-storied stone structure with a shikhara roof, topped by a gilded amalaka and gajur. It is built on a raised plinth and has important scenes from the Mahabharat and Ramayana carved in bas-relief. Three miniature pavilions with inverted lotus domes, gilded amalakas and gajurs occur on each side of the first and second floors. The ground floor has a colonnaded circumambulatory passageway.

Srinivasan undertook to rebuild the palace structure from one end to the other. He rebuilt Degutale which was destroyed by fire, but with only three roofs over a five storey structure. This design was copied by Pratapmalla during the construction of the Kathmandu Degutale. The temple was destroyed in the 1934 earthquake and was reconstructed. It was again restored in 1969. In 1666 he totally restored Mulchowk and introduced the practice of celebrating Dasain in the chowk by building a Taleju temple in the southern wing of the court. The images of Ganga and Jamuna flank the temple doorway as in the Mulchowk temples of Kathmandu and Bhaktapur. He built the chief roof top temple of Taleju with odd octagonal shaped roofs, probably over a previous temple, at the north east corner of Mulchowk. He built a new agamchem in the NW corner of Mulchowk with three different shaped roofs: rectangular, octagonal and circular. This temple was destroyed in the 1934 earthquake and was not restored in its original structure. In the two storied wings of the courtyard lived the palace priests. The courtyard was used to perform various dances and ceremonies to which the people of Patan were invited. In 1680 he restored or enlarged the northernmost Caukot quadrangle also currently known as Mani Keshar Narayan Chowk after the small Vishnu temple in the courtyard. The southern side fell down a half century later and was razed and rebuilt by Vishnumalla. Extensive renovations were made in the 19th century when a 4th floor and golden door (Lumjhya) were added. Srinivasan also constructed the Bhimsena temple in 1680.

Srinivasa’s minister Bhagiratha Bhaiya built Bhaideval after the Visvanatha temple of Benaras was destroyed by Aurangzeb. It had three roofs in the traditional style, but during restoration works after the 1934 earthquake, it was given a dome roof. Yoganarendra’s sister built Sankara Narayana in 1706 and his daughter built Cyasing-devala, an octagonal shikhara temple in 1723. 

Unlike the other palaces where the temples are built in different directions, the temples of Patan durbar square all face the palace. The quadrangles of the palace also appear to have no interconnection to each other and were probably built as separate units. They are also nearly perfect squares and probably most closely resemble the original. Their main gates lead to the palace square while a small gate leads to the gardens at the rear. The main gates are flanked by small gates which are too small for use and are apparently not functional doors as entry to the rooms is obtained from the courtyards.

The Sundari Chowk was the main living quarter of the king. Entrance to the courtyard is gained through a gate on the central axis of the building. The gate is guarded by statues of Ganesh and Narasimha. A one metre wide walkway runs around the courtyard which is at a lower level than the street. The floor of the courtyard is paved with square stone slabs. The courtyard has a bathing tap (hiti) at the centre, Tusa Hiti, which is exquisitely designed and apparently was copied by Pratap Malla in his Kathmandu palace. The water fountain is gilded and the walls are adorned with exquisite stone carvings of deities. Most of the doors and windows face the courtyard for privacy. The open dalans on the ground floor served as rest areas and stables while the rooms housed arsenals and palace guards. Four stairs at the ends provide access to long narrow living quarters on the first floor, apparently with no interconnection among them. These were obviously four separate and distinct living quarters. 

The second floor probably was added later. The plan of the building appears to resemble the design of the viharas and very well could have been influenced by them. Like the bahals the palace also probably had two storeys initially. The second floor had a projecting lattice covered walkway facing the courtyard which provided connection to the rooms along the different wings as well as to the lower floor. Whereas the rooms on the first floor served mainly as the living and sleeping areas, the rooms on the second floor served as kitchen and eating halls. The space below the roof served no useful purpose. 

TRIPURA LAYKU: BHAKTAPUR PALACE

The Bhaktapur palace, unlike the palaces of Kathmandu and Patan, is located at the western end of the city, away from the main trading route. It was built in the mid-twelfth century by Anandadeva as Tripura (three cities) with three courtyards. Quadrangles were continuously added until it grew to 99 courtyards and extended up to Sukul Dhoka in the east. During Oldfield’s visit when the capital had already shifted to Kathmandu, he noted that the Bhaktapur palace was the “largest and most costly of any in Nipal” (Slusser, 1982). Much of the palace was destroyed in the 1934 earthquake and very little of its original structure remains. Until 1742 AD 12 courtyards existed which has been reduced today to only 6 courtyards.

Only three chowks display the square form and could suggest that they are of the original design?: the Mulchowk, Kumari Chowk and Bhairav Chowk. Unlike the other two palaces of the Valley, the Bhaktapur palace is unique in that it has no tower temples built above the palace structure. The Mulchowk is dedicated to the worship of Taleju and her chief shrine is built into and occupies the southern wing. This court is believed to be one of the oldest structures and could probably be one of the three original puras of Tripura. Since other buildings of the same period still exist today such as the Kasthmandap (1143) and Indreswara Mahadev (1294), the Mulchowk could well date from the time of the Tripuras (Slusser, 1982).

The Bhairav Chowk had already been built in 1580. It was also known as the Sadashiva Malla Chowk after the Kathmandu ruler (1574-1580) who was once held prisoner there. Jagajjyotir Malla (1614-1637) built the pleasure pavilion of Vasantpur Durbar (spring palace) for his queens to the west of the existing palace structures. These were later restored and rebuilt by Bhupatindra Malla. Nothing of the durbar remains except the stone guardian lions at the gateway.

The temples in the palace square form three temple groups: in front of the palace to the south, in the east and in the south-west, earlier separated from the south grouping by a dharamshala. The southern group was dominated by Yakseswara which was built by Yakshamalla and was supposed to be a replica of Pasupati. The eastern group was dominated by a three tiered Shiva temple on a five stepped plinth. The temple is noticed in the sketch by Gustave LeBon in 1885 but was destroyed in the 1934 earthquake. Only the guardian lions of the temple remain today. The largest temple in the western group was the Narayan temple of Badrinath.

Much of the constructions of the Bhaktapur palace can be attributed to Jitamitramalla, his son Bhupatindra and his grandson Ranajit. In 1677, Jitamitramalla made extensive renovation of Kumari Chowk, also known earlier as the Ita Chowk, which is possibly as old as Mulchowk. He constructed a stone water spout in the courtyard with instructions not to contaminate the water or desecrate the area. He also built the palace wing of Thanthu Durbar to the northeast of Mulchowk and the Siddhi Chowk which does not exist anymore. He also constructed the gardens and the sikhara temple dedicated to Vatsaladevi. He repaired the Nag Pokhari to the north-east corner of the existing palace complex which was built by Jagajjyotir Malla (1614-1637 AD). The sunken pond had a gilded water spout and was decorated with stone sculptures. A wooden post with the gilt head of Vasuki (snake god) was erected in the centre of the pond. If the tank served as the bathing area of the kings as is commonly believed, then it would have to be assumed that it was enclosed by a quandrangle (Korn, 1976). 

His son Bhupatindramalla continued to repair and renovate the palace. He reconstructed the  Malati Chowk and installed huge stone lions and idols of Hanuman and Narasimha guarding the entrance. This chowk was later rebuilt in the 19th century and has preserved little of the original character. The reconstructed building is of colonial design with plastered and whitewashed surface. The 55 window gallery is also attributable to him although it was reconstructed after the 1934 destruction. According to the sketch of Gustave LeBon (1885) the gallery originally projected out from the building and was supported on struts. The reconstructed new gallery of windows follows the original design but now no longer leans outwards as before but remains flush with the vertical surface. 

The most outstanding works of Bhupatindramalla are the two temples in Taumadi Tol. In 1702, he built the Nyatapola, one of two 5 tiered temples of Nepal. In 1717 he enlarged and restored the Bhairava temple which had earlier been built as a single storied building by Jagajjyotir Malla. Within the durbar square proper he is credited with the construction of three very modest shrines in the western cluster. The largest temple of Badrinath was already in existence during his time when he restored it. The smaller shrines he built formed the rest of the Char Dham, namely Jagannath, Kedarnath and Rameswaram.

The main gate was gilded by Ranajit Malla in 1754 and was called the Sun Dhoka (golden gate). The gate was an offering to Taleju and led to her temple compound. It also was an indication of the wealth amassed by the kingdoms from the north-south trade.

